In 2005, we proudly celebrated four hundred years of Cervantes's Don Quixote, which has given critics worldwide ample opportunity to contemplate the reception history of this extraordinary book. In a perceptive Times Literary Supplement review, Jeremy Lawrance observed that "the book's recognition as a world classic goes back to the eighteenth century and its status as world myth to the nineteenth". He added that various "forms of repackaging" of the novel (such as various "curios" from comic strips to "Quixotic cookery") have "spared [us] the trouble of reading a thousand-page Spanish Baroque novel" (Lawrance 2005).
I take the cue for my discussion of Emily Brontë's novel Wuthering Heights and its afterlife in adaptation from this comment, and from another one made by a clever journalist who described a classic novel as "a timeless read that I never have time to read" (Online 1). As we are concerned with Word and Music Studies, the example and case of adaptation by which I have chosen to demonstrate my views is a musical one, namely Kate Bush's extremely successful song of 1978, called "Wuthering Heights". What I plan to develop, however, is a more general reflection on adaptive processes from literary texts into popular media and -to indicate one of my main points right at the start -to demonstrate that such intermedial transpositions are often processes which do not involve a direct transformation from one medium into another, but rather tend to pass through a stage of a far more abstract, essentially extra-medial condition.
Kate Bush, "Wuthering Heights"
Out on the wiley and windy moors We'd roll and fall in green. Too long I roam in the night. I'm coming back to his side, to put it right. I'm coming home to wuthering, wuthering, Wuthering Heights.
